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Performance
and the Structuring
of Meaning and
Experience

BRUCE KAPFERER

When R. D. Laing stated in The Politics of Experience (1967) that it
is impossible to 's , he was

repeating one of the central problematics of much phenomenologi-
cal and existentialist philosophizing and theorizing. This prob-
lematic concentrates on the
human beings in the world as lived. Phenomenology, taking sol-
itude as a fundamental basis of human existence, directs much of

its analytic attention to the processes s____n?.r....__]
and come to share

their Tived experiences with others. It is an approach which both
attends 1o the particularity, individualness, or uniqueness, ol
human experience and to it universalizing character. The relation
of the Particular to the Universal and vice versa is a basic dimen-
sion of the dialectic of phenomenological analysis. Of course,
phenomenologists share this concern with a great many others,
among them anthropologists and sociologists, who do not neces-
sarily pursue the same theoretical orientation.'

But let me return to Laing's postulate. If; as he claimed, it is
impossible to experience another person's experience—a position
I will modify subsequently—it is true nonetheless that individu-
als understand that aspects of their experience are shared in com-
mon with others, The world as we live it is not founded on some
kind of solipsism which views only the individual self and self-
experience as real. The everyday world of human action is not
constituted alter the manner of Mrs, Christine Ladd Franklin, an
eminent logician, who, as Bertrand Russell (1948) reported, wrote
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in a letter that she was a solipsist—and was surprised that there
were no others, The reality of oneself and the reality of individual
.E...:..nnﬂq:n:nn.l.aq to put it another way, a consciousness of being
in the world—is formed within an experiential reality composed
of consociates and contemporaries with whom individuals assume
both a degree of commonality in experience and a shared
_,_.w-_._m“__..,nnr of understandings through which they become aware
of their own and other's experience. The basis of Mrs, ,nmzr__..._.‘_
not unexpected surprise rested on the fact that the validity of _:u,q
position depended on its being shared by others, an expectation
that was contravened by the very position she took but that
ﬁnqm,_uaz_nu.__e confirmed her as a solipsist.

Ihe structuring of social action and relationships constituted
as these are _um and E_EE E_.n limits the likelihood of individu-
w_u ing . Culture, as it relates to the order-
ing E” _m_.n in mundane situations, is both particularizing and uni-
...nﬂm_mn__.i. It mediates the relations of individuals both to their
.=._.._:n=m_ terms of existence and to each other. It is particularizing
in the sense that the structuring of relations between m_._&in_m.m_u
in terms of a framework of cultural understandings variously lo-
cates :.___m:cE...m_u in the mundane orderings of everyday life. It
...,___._._.,._.___..::m.au them and makes possible a variety of individual q.”.nn-
spectives and standpoints on the everyday world. Individuals ex-
perience themselves—they experience their experience and _._...mq.ﬂ
on :lm..m..._.; from their own standpoint and from the u.mznvcm.i of
,wm...nﬁ within their culture. This is what gives to the practical ac-
tivity of everyday life some of its movement and process, H....,.q__zq.
I do ot experience your experience, Paradoxically, your nx_x...m..
ence is made mine; 1 experience my experience of you. The a_xﬁ_..af
sions revealed on your face, in the gestural organization of __..u:.q
body, through the meeting of our glances, are experienced through
my _xiq and my situation, “In being looked at by the other, 1
m,_z_ Eu ‘expression’ not so much on his face as through m m______.“m.
:nu.l,_: feeling admired, in sensing coolness, in apparent H_EE._..
ence, in being shamed or humiliated” (Natanson 1970:140), i
: m.ca: $0, the point remains that human beings as social actors
in E.n:. cultural worlds take for granted that they are acting in
relation to others who share a history and a set of common experi-
ences and understandings of experience. We tend to others E_y_u.n_-
low human beings, who are like us and unlike us in the cultural
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worlds we inhabit, Calture s aniversalizing even as it parti TEE
s diflerentially sitmates amd roots owr expenicnee As G H
Mead (1930 srgned, T hecome aware ol mvsell, ol my expen
ence, and ol the possilalities of my Self-hood, through the act ol
staneding outside mysell and reflecting my action thraugh the per-
spective al another person by taking the attitude of the Other
ally, i ecordanee with rules ol mer-
teness, what Mead weemed  the Gen-

and organiang thas, proe
pelation and ol approg
eralized Other, This Onther prod
CXPERIEITE a8 11 CnLers onr awareness i the rellective et such
g andd Tuture

Iy influenees our personal

aets contimally orienting and reorienting oo ong
aetion. While T understand my action and the exprerienee of my
aetion and the action of others through my siation in the swonhd,
the mature of my experence and what 1 might understand 1o he
ches clarity through o range ol cnl-

the expericnees ol athers
Pead e social typalications anl relealicnions ol expu
v the universalizing character ol ealture to which 1 point, What-

nees Phos

ever umigqueness there might heoanomy experience 15 generalized
aned Tost in o oset of colturally constituted constructs, concepls, ol
typilications. These stand bevween me and oy Tellowe homan
ings, between the immediaey obmy experience and the expenence
ol that other person. | understand the experienee of the nther di-
veetly through my experience and indirectly through the mediae
Gon of a0 variety of caltural constroers. These constructs, throneh
e oeonstitution of sociahity and

thetr mvedition, are vital Taethoan |
e what has been termed the intersabjective shanng ol experi-
cincr. Whant s shared, however, is not the experience of the othe
i s Tl esistentid mmediaey, Ranher, the sharmg takes place an
removed from any immediate individu

another level, ar a deg
EXPETICTICE, Il warions concepls, constrets, and typihcations,
that are engaged in the action of sharing expenence are abont 03
prerience, mleeral tooits comprehension and understanding rather

than 1o the experience isell,
This entire disenssion lends sapport (o Laing’s postulate con-
_._____d:ﬁ.::.:..,q. ol experiencing another's experience, but

cerning the
i is restrcted o experience as comprehended and realized in the
mundane world of evervday Dile. My argument now tarns o the
e in the sense ol experiencing -

possibility of mutal exper
gether the one experience. Such a possibility is present in many ol
the cultural performanees we and those in other cultures recognize
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as art and ritual,

; Tundament:
i common; the | | are | ‘v
e o
; The Particalar is un
OEie . ; - aris uni-
viersiliz : . p ial i i
3 _._x:_ beyond the existential immediacy of the individual’
S . at ilois trans i .
e on 80 that 1t is transcended, even while its eroundedness
Al __= ..._b_. ctheity are maintamed, 1o include others in what IS essen
tally the same experiential situat . ; ol
8i periential situation. Concurre i
R - L ntly, the Unive
i v, the Ulnives
imdividu;

5

! il
i _ 4 s " - X : h

E___f an .:x_z riential content, in the immediaey of the
s situation” (Natanson 1970 126), l__... 5
art and ritu; the ::.:.._._”.
: : nnl
15 one ol the lactors accounting
o ; ..
that much

ction hetwer

r.-i.__.r_" _I:-._.“_—w—__._ . n - xx...z .. _J..___-.__ _—_ v ol = i _
_ . : _: __Jm.— n_ — - _ u“:_-.-_ .. . [ Arpery
. : . . i il? | fAr }
Arls I "—_—. . o H ' _

numerous cultures, s oa

. "d through the process of
i I 38 ol
werlor E - ], pep———— H u
perdormance, | stress this because the word “ritnal,”

cormplex

as applied 1o

a vommpleted  cultural performance, such as (e

1 with discowe

| Ve, A great number of the rituals recorded
thropologists are compositions that interwenve 1ch

(Tabeled here for convenience) |
manifest i then i : b __.. .
¢ consting-

as well as for the relflecti
. orde ! : e o sl
O o KPeTienc ithi i
2 umeation ol experience, Within specific cultures, and JHiss
iy across p WOAre A; 1T B of
;, 088 them, they are tantamount to different languages of
Xpre . _ [ [ it _

I 1w and co urication. But in addition, and apart from

_m__:_

the «
Ereates

received the
. ! : m, the languages of
ritual cont; Aryi al ingi . die Bt
o H_:HF._ :_" virying potential lor bringing together the Particu-
i d the ... niversal. In the extent 1o which this is so we find the
lor_those organized in relation 1o

them (o commune in

At this _=__..: the concepl :;.l
1]

my dliseussg
; y discussion. 1 wish to go beyond the term in one ol its major
commonsense usages, that is, perfor AL
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192
- A commitment to an understanding that .rn,:.. is :ﬁnmmg:m”_
separation between the text and its enactment lies at t _n.w.:_...ch_““*
much anthropological debate. It opposes some a._&n_n_ﬁ _.a_.u b
semiological anthropological mﬂﬁ_.nmnr.._.m to other E:_ _..___.E_,M:.T
which stress an attention to the description EE ana .m”__m 0 m._.m
tural and social action through the actual experiences, dynamics,

M—-u—ﬂ.— .—..u_—-ﬂ.-H- RE0CH nu_ 11 . ; |

their structural interrelation), ©

of its formative or structuring
: wer (1976), among others, has
the structuralist analysis of a text loses rﬂ_., ﬁﬁnﬂw.:_..
mmunicated and experienced. The
is no less an important dimension
‘ern with enactment at the expense

of the structural properties of the text as actualized _rq.ﬁ_ﬂ_”pn_“”
specific mode of its enactment will ____zm_.__1 overlook some 0 W
lient constitutive properties of the _._m...._w_.._w_. E:.__n:_:m..: itself. i
thermore, such concern risks a E:....._n_ into u:ﬁ_nn:EuE. in i... .._u__u_
the meaning and the nature of experience are simply :.,__n .m:q._.__.mnE_.
of individual interpretive responses, the only constraining

| ich individuals
being the limits of the b cultural world in which in __.“."mz_m_._n

aspects,
stressed, st
that text's meaning as 1L 18 €O

ol 1 Sumilarly, &

and vitality, In my :umnﬂ.
it is what certain ﬁ___nﬁ,.,_u_a..u naw rience

properly, . : . fi es and yet grasp-
2 the rreducible to its performance
il __...._...._._: or, rather, in them (Dufrenne 1973:27).

ble only through th 1 el ;
y }n_.w_‘:m::m_ and integral to my specific use of the term “perfor-

n to the way it orders context. Perfor-

clude supernaturals
performers, ritual sub

media of performance,
lar combination of these, for example,

iects, and spectators, among others.

and in ritual this might in-
as well as those from the mundane world—

The .m

whether music, dance, drama, or a ﬂﬁqmn_.....
have certain structural
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properties which, when realize
ways those engaged to the

d in performance, order in

¥ __.___.m-ﬂ.ml
nd create the

. the one
else distance them and lead to their reflection on

auﬂn.;n:_..a perhaps from a structured perspective outside the im-
mediacy of the experience. The approach I adopt here is broadly
In agreement with Dufrenne’s (1973:59-60) analysis of the work
of art: “The work has the initiative, And forbids any subjectivism.
.m....= _."._E: the works’ existing in us we exist in the work. . ., The
..m__._mu it suggests, the feelings it awakens, the concrete images—dAn-
._.=_.___E=. as Ingarden calls them—which nourish its meanings vary
with each spectator. But they vary like perspectives which con-
verge at the same point, like intentions which aim at the same
n__u._n...._r All these views only display or exfoliate its possibili-
tes...."”

The elaborate exorcisms that Sinhalese perform in the south

of Sri Lanka _uai..”_n some grounding, as well as extension, of my
argument. These rites continue throughout the ni

1o daw
achment of demons to .

_....m:...z... Paradigmatically, the logic and structura) process of exor-
cism ritual is constitutive and reiterative of principles that are cen-
tral to Sinhalese Theravada Buddhist culture, The key dimensions
_uq_ this paradigm underpin the structure of every key ritual event
in the ordering of symbolic articles and actions within them mﬂ:_.
in the arrangement of events in the diachronic and nqz_nn-.:m:a
progression of an exorcism performance. Thus, at the paradigma-
tic | 1 rdance with the Sinhalese cosmological view

se of a hierarchy
b . a host of major and lesser deities.
The organizing principles of this paradigm, purity and pollution,
attachment and nonattachment, knowledge and ignorance, to
name but a few, articulate the cosmic Eﬂ_.m...n_._q and ..ilﬁ.:u_w.. lo-

tate supernaturals and human beings in its order. In terms ol a
Structuralist analysis wherein the exorcism as a whole, or each
WiEu_ event in a syntagmatic progression, is examined at its
deeper level, as an abstract system of signs, few transformations
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194 The Anthropology of Experience

in structure or in meaning as a function of the structural interrela-
tion of signs would be detected. As they progress exorcisms effect
a reversal in the relation of demons to human beings, Throughout
much of the rite, human beings

. But at the

close of the rite the 1 to human

beings, thus signifying the ¢
ordination of demons to deities and to human bemgs within the
cosmic scheme. This need not necessarily be interpreted as a
transformation at the level of the deep structure of the rite. Rather,
it is a final and completed revelation of the paradigmatic structure
of the ritual action which has continually informed the logic of its
progression. At all points in the rite the offerings given to demons
are conceptualized as dead and polluting. The reversal is simply a
of the structural logic of the rite as it is
present from the very beginning,

I definitely am not arguing that shifts and transformations
do not occur in exorcisms. Their overt purpose is, after all, de-
cidedly transformational, Exorcists, patients, and others assem-
bled at exorcisms understand them to be effective ways to sever
the malign relation between demons and patient, to move the pa-
tient from sickness to health, and to achieve important definitions
and redefinitions by the patient and others of the reality in which
they all are placed. Instead, 1 am directing attention to the level

at which n i:mlz_s:.:zn.
i . T'his 1s not at the level of the text,

here identified as a combination of the structural principles order-
ing the rite as a whole and the rules governing both the syntagma-
tic progression of ritual events and the manner of their enactment,
Rather, important definitions of reality by the patient and others
assembled for the rite, these defi-
nitions, are possible th

I isolate two aspects of performance: as the structuring of
standpoint and as the structuring of context through the medium
ol presentation. The analysis of both aspects is critical to an un-
derstanding of how ri

and for understanding how ritual
might create the potential fo

Although T have distinguished analytically the structuring of

Ern_, the patient, and throughout much
en the exorcism draw
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standpoint within performance from the medium of performan
_uuu:.. are closely related in any one observed . &
Sinhalese exorcisms comprise a complex mE
'L::m__n. son i
but a few—and it is the 4 .ﬂﬂ:n._uﬁn._[:n S u:“,,._u.__“ﬁq““
thei forms actualized through, a
apparent in hich is integral to the u_ﬂ._“,._zﬂ_zﬂz._uﬂ
standpoints and to the constitution of context. Through these as-
pects of performance, too, specific possibilities for the realization
of experience and meaning, and their transformation, are created
Major Sinhalese exorcisms vary from performance to n»..ﬁc._..
mance, and this variation is related to the particular mn:._mﬂn_u of
clients and the exorcism tradition to which the exorcism specialisis
_X_..“H:m, Within the area 1 worked, however, there are nn:m.___s in-
variant aspects of the performance structure which are apparent
at the level of each specific performance. All performances, for

example, regularly move members of the rit i
itions i : ual gath
positions in which their ; Riic athering fro

.. ; to positi
within the context established around the pafient, In nanﬂ_““__._ﬂcm___m

major nmuqnm,._,iu concentrate specific media of performance at cer-
tain periods in the ritual progression, Thus, the elaborate perfor-

_.._..”n_._nu of musi dance is most marked in t
the Eirna the demonic is made present in its full

nu_d_m_u:uw power and becomes manifest in the entrancement of
exorcist and patient. Later in the midnight watch, usually after

is the dominant medium of ritual presentation. This form often

involves exorcists appearing in th i :
paritions and demons, : ¢ masked guise of successive ap-

._= Sinhalese cultural understandings a ap-
proximates what I refer to as an existential stat he

world. .q,arn demonic as conceptualized by Sinhalese is similar o
that which Goethe recognized from within the worldview of Euro-
pean culture as ultimately everything that is individual and sepa-
rates one from others, Demons attack individuals who are ?nw?

stood to be in a state of l.._lm.c_: d
and its correlate, @R i

among the key essences of the demonic.

Exorcisms represent these as the condition of the patient and can
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196 The Anthropology of Experience

rformance, repro-

as a logical possibility of the structure of their
- in a patient and

duce and actualiz

in other participants.
The early phases of an exorcism involve exorcists in summon-
ite and in the construction of that

atient 15 understood to be immersed. The
patient the ritual gathering, and the
ritual action is directed and focused almost exclusively on the pa-
tient; other members of the ritual gathering are virtually irrelevant
to the ritual process orchestrated by the exorcists. While the pa-
tient is engaged in a reality in which the powers of gods and de-
mons are invoked, the others who assemble at the rite are involved
in every ome drink and play cards, while
others renew Iriendships and share everyday gossip and informa-
tion. The maintenance, and to some extent development, of con-
texts of meaning and action outside of that in which the patient is
placed, but within the immediate setting of a performance, is in
part a product of the way exorcists organize their performance in
this early period, What I must stress here is the difference between
on the one hand, and the possible
, on the other, as these
atients are not just isolated

=

are structured through performance.
in a world of the exorcists’ construction but are limited in move-

ment, They are expected to remain seated, to refrain from conver-
sation with others who attend the proceedings, and to concentrate
on the words and actions of the exorcists, Patients are limited in
the number of standpoints outside their immediate experience
which could be taken on the action. Indeed, they are restricted to
the standpoint of demonic victims as this is culturally defined.
What is understood to be the subjective world of the patient be-
comes objectified in the ritual action—the subjective is also objec-
tive, and vice versa. Imprisoned in a subjective world of struggling
supernatural forces in which Life and Death are held in balance,
and impelled to reflect on this world from a position within them-
selves, it is no surprise that patients should occasionally express
outward signs of terror and occasionally lapse into unconscious-

ness or manifest trancelike behavior.
In terms of the structure of performance, what is experien-

tially possible for the patient is not so for those gathered for the
occasion. The other participants are placed outside the context of

x_ .
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the patient and, furthermore,
standpoints on the ritual action
structs a

are enabled to adopt a variety of
m terms of rational, everyday con-

w:_, their interaction they are able to st
interpret their experience through __.”_Mwn C ri
””M”M_..,_:hw _oa_._w__:::,ﬁ u_” an everyday world :.M”u“_“_”“”ﬁwh“_ M:mh. .
ot ....H:nuunm, Their experience, insofar as it is reflected w_.n_“.,.
b n.w e ...waa_ _.mn__”:,__unw_:. shared standpoints outside
. u:...n::% m._::. 1s made distinctive of the patient’s, through
clsiisarin _,M _u__mlm..-:m:nn..q._._n patient’s behavior, :...:E. :Ja
S :.mn-. the particular experiences and structured
Srwmiagh audience _._,.an_r.n.uu in the world, is rendered .ca_nr-
SaRdi strange. The meaning of the patient’s behavior migh
onceptualized thro pifications of .._“,“..M_ :
; e

do not share in the

immediacy of the pati
A significant shift |
n the structuring of

g of contexts th -
”uﬁw:ﬂnn_cm.u:_.n from the start of aborate _qr.._.nuq._.._a”.“ﬂ_“_ wﬂqﬁ
> and dance in ._._l | -

. . For the first ti
i rst tim b
8 use the entire performance area and direct their mn.“...u“x””.

ward to the patient and outw.
: ard ¢ :
occurs is_that most members of :...” H._n audience, What usuall

.______._._._ Ich everyday con-

.. 3 .—.—. 5

Structuring of performance is one means Ern_da_“ “””_Nﬂnmh: .
con-

“ﬂ“uh:::—__m_u part of .:_n performance setting, can be suspended
..._nEn:.....n:,: H. of the ritual gathering recontextualized i:rﬂ. Eﬂ-
Y the same context as the patient, Through their indi

viduati .
b ._“_M_“MM,._. ,.._._n:___un:_ of the audience are located in essentially the
e _n””z to the Mn:nnu_ events as the patient. And by ..“.,Zza

» one condition is established for the i

: ’ tent .
m.”_s ..ou. “.:._m:m:nu and patient in the one nuﬂnlﬂﬂ?ﬂ_nh i
w,nH_.ﬂ_._ in the world of experience, a4 common
Bl ”H.”m_._“ the media of ._.:Em.... and dance, members of the
s Mu ing are _.::_.E.. impelled in the direction of the m.
iy nwnq_nnnn. The reality of experience constricted fn :.Em_. 5
B _.nun.un.u the senses directly through these media as mnh
S and in much the same way, given the extent to which
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turally typified, denies the osmological order, Patients ar
stood to see their reality as crowded by demons who determine
their action and who vie with the powers of the gods. Contrary to
the view of healthy Sinhalese, demons are seen to be in the same
phenomenal plane of existence as the deities, and they evide
similar rel an beings,

I music and dar
ntain the poter
e bene
Music and dar
Opresent

vs ol the gathering are uniformly individuated and
n adopting standpoints outside the immediate expe-
T'hose who are

e
stricted N
riential realm constituted ino music
dircetly
dance experie
on music and
ugeest, some capacity for individu to dhisengape the
from the experience wh is being experienced, Tt is largely only
when the music ar dance stops, or in some way interrupts its own
il the treatment of expen-
—becomes fully

and dance

ne immed

wever, this ability «

iencing it requires, 1 would ation to

selves

e, and their

e, through
T nd mutually
consistent  those thant ::..n_: Appear i
distinet, opposed, even contradictory, from the rational pe
tive ol the i

o aned meovement, that reflection
ence as an object—a vital element of all vellectic

wissihle, Muosical and dance b

.z—.:...-
1 . i and dance ol exorcism,
the same fund tal
I'hey are made coexistent in the single
and continuous flowing motion of music and dance. In the reversi-

ble time-structure of music and dance :_I
|..::m vice versa, Through the form ol music

I dance the relation of the demonie to the deity is uncertai
and unsitable, At one moment one might appear to dominate, only
to give way to the domination of the oth .
In the music ; A eunrey

subjective ex-

evervil

A coneern with the i ‘turing propertics ol m
vil i perlormance makes possihle some
ructed througeh
qure ol Sinhalese
hody gestures

aned dance as lorms reves
ameters ol experienee o
. for Simhal
The basic sounds out of swhich the str

shateme

¢oeEXD

them.

pvuste 15 bl also #.::.,.i_.::_ to the Tundamental
the Sinhalese sysi

and steps of the dance, |

An essential property ol the time-str
Hoconstiiuies a4 coniinuous prese
existential immediacy, He-

; and the culturally un-
I Torm. Thas

dlance 15 that
movernent and passage Olled out in s
i ol these aspects, members ol th

derstood subjective world of the patient finds extert

subjective world, in turn, insolar as m wl danee order the
context ol experience, is rendered capable of entering directly into
the experience of the spectators who have hitherto stood outside
the patient’s experience, 1t is in the individuation of members of
the ritual gathering in relation to the central ritual events
through the media of music and dance that the experientis
ol the patent, alone and terrified in the world, is most nearly
approached. The drama of exorcism which follows ends this isola-
tion and destroys that particular accent on reality which is a po-
tential of the structuring of context through music and dance,
Drama, and especially the highly comic form it assumes in exor-
cism, can achieve this by virtue of its own structuring properties

led in performance, In its dialogic mode, and in contras
to music and dance, drama is intersubjective rather than subjer-
tive inits process, It does not appear 1o the senses so much di-

the 1 share the
which 15 an experiential
possibility of music. M sible, and it s in this
reversability that the straeture of music and dance {inds 11 essen-
rence, Phe time-structure of musie and dance tends bhoth

nt ol s presentation (o

nt «

pati

| eol
forward and back in the very mo
the senses.

The structural ol the Sinhalese cosmology s con-
tnally present an mambiguously sub-
ordinate within the cosmic arder. Tt is through the power of the
Buddha and the deities that the demons are summoned 1o the
rite, that their hold over the patient is progressively broke nil
that their polluting and illness-causing essence is withdrawn from
the patient’s body, The attitude of demonie victims, as this is cul-

s revi
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e, bt rather o r.___._m._\_ 5 08 ::..:_.:E
andience—indirectly

ned o;

rectly, as

o the characters K rayed i andd For ol
and a dhistance, in oaccordance with the dil i structured
standpoints the charcters i the deaney assame, Bodh the charace-

il o adopt perspectives outside

nepoint and to reflect on them,

ters and thete andience are ...:._:._
subjective s

il ticula
Drvama s gquintessentiolly reflexive as a propecty ol s o inter
o, Ine the drama ol Sinhalese exorcism, the ritually o
al is joined o the evervday waorled

W ]

il

structed world of the superpatu
of Sinhalese action and unders
thee masked puise of demons, Tor example, not only act these roles
wher ligure i daily experience—puolin-

rin

nding, Fxorcists who apy

bt alser those of characte
acdministeators, wirls i search ol

crinns, police of
fovers, schoolteachers, and so on, The dra
ducted i the discourse of evervday speech, not in the spee
irher phases ol the ritual,

s, gonvernn

ol eXorcism s o

izl

verbal Toems apparent i the
Lt cannot be owerstressed that the deama of exorcism s comic

1, Vhrough con

dy, varions meanings which lie within tl

hoindorm s process, bt whiech

o ol exorer andd wl
sly hidden or suppressed throngh the stracturing proper
ce, are revealed and

. ]

ceomedia as musie and «d
o the discovery of the con

h perlorm
subijected to examination, Comedy

hinels 115 specilic movement a prrowess in the juxtaposition of op-
| the linking of categories of experience and knowledge
which in the evervday coloweal world e anderstood 1o be located
s, and in the realizanon of contradiction. OF

in dillerent dom
course, these are also leatures of other modes ol disom
medy, however, |

symbolic action. The distmcetiveness ol
even while engaging in these processes it invites those who attend

| contradictions

to 0l 1o see such justapositions, opposii
for what they are: as absurdly, impossibly, and mappropriately

everyday typilications and understandings

linked in oterms ol ol

of the cultural world, Comedy finds its form in inconsistency as a
guiding principle; and the enjoyment it can evoke s dependent on
the realization by the audience of this essential inconsistency. The

comic process itsell reveals this inconsisteney, but the FeCOR i ion
by an andience of the full potential of the comie is dependent on
their being conscious and committed to their everyday world as i
is culturally and socially tvpihied, Patients are enjoined by exor-
cists and by other participants to laugh, and their laughter in the

ko

erer Perlorm

ol the Structuring of M ing

company ol others is taken to he a sign that they have reentered
the world as experienced by the normal and the healthy, To laugh
At and _...__.___. the comedy, as do all audiences in the H.::.__r. ( 5
ol exorcism, is to share in a universally typified and com-

prehended world.
_ ' .d.:::;_,... ol exorcism, central structuring dimension
] V ) i e 1 i i
§ perlormance, plays in word and action with structure order-

mg and reordering of the

. . . and relations terms ol
_:.._. experience is understood and m aning is generated. 1 com-
edy s disordering, it is order e at the same time, in discover-
g and bringing 1o realization (he absurd, it also points A.: thai
..::.:..::1 defined proper order of things. The comic dran :
exorcism s bhoth an an
nbscures,

ol

! k on limiting form—on that which hides,
: d restricts—and an attack on falsity and illusion, the
handmaidens of lir iing form. Demons, who in ::.::__._.__._‘..c. are
:_......,.:._.; of falsity and illusion, are harbored and nurtured in the
limiting form of music and dance and by the restriction on
x.__..::___.:. it produced through the realization of these forms 1n pe
__.: ance. The comedy ol exorcism break through such I .H:._-
:::.....__:S.., er; it frees individuals from the solitude of s _:_.__;.:_,.._.
experience, links them o others through the mediation of shared
constructs and typifications, and demands that they take a variety
ol standpoints on the world as experienced ; .
diverse meanings,

as i achieves jis

Demons and the demaonic ca

ST e NG s .:1 live in the ....x.___..::__.q_ winrle
. 1) s g created in the comedy, They represent
i _r..:. ol the comie and in their own essential ..L__E:i_..:__ i &...:.r:.___.
ton y to their being the world as X it di
context and in its movemeni a

enced m

s dhversity ol
mtext a : process. And so the demons ap-
e ,.___:q M exoreism retreat from the stage of human action. and
. 1 el Eailure 1o onify they are re placed in their subordinate a0
tion the cosmic sel
particularlity of individual sub

ough the comedy of exorcism thi
ective CxXper ce,

nd the danger

of the solipsism of the demonic, is transce ded and o some extent

lasi

the unive
tural understand

i
Zs,

Sinhalese exorcisms exhihit enttal joke form with -
mons as the ultimate bur, as Mary Douglas (1968) has noted
more genervally for vitual, A broad conception of exorcism ritual

one not too distant from that which exorcists themselves hold

and legitimacy of agreed and shar o cul-




202 The Antheopolagy of Experienee

might be that o a magnilicent trap in which demaons are ensnared
omly 1o be repelled lor the moment from the cultural world ol
human beings, This trap s elaborately set through the v
| swrmanee. Demons aned
human beings
diflevent ways, Yet when the illusions are fimally dispelled, the de-
iy they

HHLs

siong created by form realized in per
e osubject o these illusions ol form, though in

o in the very cosn

mons are canght and subording
werl, and In

wun beings are freed Trom their

have soughi to
capricions control,

I there s one general point underlyving my argument i s the
critical importance of performance i the analysis of meaning and
nees Perlormance as the unity ol text and enacthment s

....A_:..

acst and tnherwise, which carry

aovareety of forms
ntial of therr structure, th

realiacd

vwn possihilities

with them, as a

o the realization ol meaning and expenence. They are not neces-

u :__._... __.n__.m_ He o Lo _._:. ot he
I :

it s this critical featre which makes performa

lormance, in

By "__::

v oview, 18 the structuring of struciu

© eNsent

syrnbodic action. Natanse

analysis ol ritual and other modes
(1974 has recently noted  that the dillerence hetween some
phenome  Marx-
st approaches, on the other, was that while Blood flows for the
<ol pore,

logical approaches, on the one hand, and som

S

Marxist, the phenomenologist contemplates the e
e oand we m

ht have

alist wo this macabre pathe

Add a siroel
a person who cleans away the Blood and g
wlysis of performance all

voreveal the

only

bones, Tt s concetvable that o the
s understandhing ol

these approaches could combine to inerease «
I worlds ol

:":._ SO0

the complexsines and wonders of thee cultn
human beimnpes,

NOYIE

I sescinlopy hias contimmally been drawn o

I Theory i am

« Ulndversal, Tt was o
al great work, The Flemen-

e P
il

tral assue of the velanon betwe

corns ol Thirkhewm

1
ol e
tary Farmi of the Kelipfons Life (1905), 1

[
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rang i

ropolngy
I dletermamism, aned questions ol |
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| eamtrnl owe

roddegree toowhich andividuals esercise chienere

I vtamces of this centeal om

anuel ERPEEI e, e

oo and the Stracturing of Mega
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